Although its origins are unknown, this small bronze statuette 1 could well have come from Olympia, judging by its patina and by eight very similar figurines found in this sanctuary.
this elongated statuette. The apparent contradiction of the expressive head and the more simply fashioned body can be explained by the two major traditions which inspired the bronze-smiths of Olympia: the terracotta modelling tradition 6 and the metallurgical tradition inherited from the local blacksmiths. 7 To judge from its posture, the distance between the feet and the shape of the hooves, the Sydney horse was an independent offering, designed without a stand, and not part of the handle of a tripod, the most precious ex-voto in early Greek sanctuaries. Considering the horse within its own Olympian context, it is particularly interesting for two reasons. First, it is one of those rare local statuettes which show a real stylistic originality and where the quality is superior to that of the majority of figurines made at Olympia, which were mass-produced 8 in response to a periodic demand during religious ceremonies, other festivities and of course the Olympic games. Secondly, the Sydney horse shows sufficient resemblance to a small group of animals associated with Olympia to attribute them to one hand, and more precisely to the colleague of an artist of whose work we have identified two statuettes, 9 and who worked during the last quarter of the 8th century B.C.
It is obviously difficult to attribute several bronzes to one artist, because each lost-wax casting creates a unique object 10 However, it is possible to identify the work of particular individuals, 11 taking into account not only the stylistic similarities, but also various indications which point to the same method of manufacture. These indications show mainly how the wax was worked, 12 and the problems with casting 13 and finishing the bronze statuettes. 14 The creator of the 6 A craftsman certainly modelled the wax of the horse from Olympia Br. 2265 (OF 12 [1979 ], no. 319, cf. terracotta, OF 7 [1972 , no. 97, pi. 17), before giving it to a bronzesmith for casting by the lost-wax process. Such a collaboration is common at Olympia, contra Heilmeyer, OF 12 (1979) From the stylistic point of view, the artist is less influenced by the Laconian type than his colleague, the creator of the Paris and Zurich statuettes. 16 The Sydney horse and related animals are more angular, and their surface detail more sharply defined. The artist has a highly personal way of exaggerating the long cylindrical head and of outlining the hooves. There is a subtle distinction between the fore and hind hooves, and they fulfil two separate functions: the hind hooves provide stability, while the fore hooves enhance the impression of mobility by hardly touching the ground. The long stiff tail at an angle, the shape of the neck and shoulders, the sharp division between head and neck and Probably divided, and placed above the statuette, on the rump and along the mane (cf. here no. 4). Cf. supra note 9. The Laconian influence is most evident in the rectangular stand, decorated with pierced triangles and with a square piece to support the tail; cf. W.-D. Heilmeyer, OF 12 (1979), 122-123, figs. 8-9. the angular junction of the narrow shoulders, are characteristics common to all these bronzes.
Above all, these animals demonstrate the same way of expressing vitality by a particular interpretation of shape, and by the rhythm between the long curves and the shorter straight sections of the profile.
Although their artistic style differs slightly, the two artists mentioned above certainly formed part of the same studio. On comparison with other Peloponnesian artefacts from Olympia, 17 their statuettes probably date from the last third of the 8th century B.C. 18 The predominantly horizontal proportions and the asymmetry of both sides are characteristic of the style adopted during this period; the increasing size and growing roundness of the body mass also point to a late date of manufacture.
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The craftsman who created the Sydney horse and related animals is one of the rare bronzesmiths at Olympia to have been susceptible to influences other than Peloponnesian. He is obviously inspired by the Attic horses which decorated the handles of hammered tripods.
20 Not only were many of these tripods available in Olympia in the second half of the 8th century, but some of them were so large that they probably had to be assembled 'in situ'. While the influence of the Attic style on Geometric Peloponnesian bronzes is admittedly only minor and late, it shows how varied the sources of inspiration were in Olympia, a shrine which attracted visitors from all over Greece from the end of the Geometric period on, and an important centre for the manufacture of bronzes, as is shown by the quantities of casting-waste found in the area. 
